




شومانپيتر
مشىابتداازوشدآشنایعروسكتئاترباجوانیسنینازشومانپیتر.استعروسکونانتئاتركارگردانوبنیانگذاراو.استالاصلآلمانیكهآمریكاییعروسكىتئاتربرجستههنرمند
.كردهتجربرارقصوسازىمجسمهموسیقى،همچنیناو.كردندتجربهراپناهندگانروحیهایآسیبآنهاوكردندتركراالماندومجهانیجنگطولدراوخانواده.داشتپیشرو

Merce.داشتاشتغالرقصوسازیمجسمهبهجنگ،ازپسآلماندرهنرمندعنوانبهشوماناولیهسالهایدر CunninghamوJohn Cageداشتندایعمدهتأثیراتاوبر.
یکنوانعبهرانانپختعروسكىتئاتریعنىآثارشكناردرشومان.شدندحاضرنیویوركشهردرآوانگاردهنرهایصحنهدرسرعتبهشومانالكااوهمسروپیتر،1961سالدر

غولهایعروسک.كردتأسیس1963سالدرنیویوركشرقیبخشدرراعروسکونانتئاترشومانپیتر.بودهایشتئاتربهانازبخشىیازندگىورودنوعىكهنهادبنابنیادینعمل
اندامعرضتئاترضدنوعىعنوانبهایفزایندهطوربهونیویوركشهردرخیابانیوسیاسىهایرژهدر1965سالدرباراولینشدند،تبدیلعروسکونانامضایبهكهشومانپیكر
رااواترتئرویداداین.شدمواجهفرانسهدرنانسیتئاترجشنوارهدرمنتقدانتحسینبااوجنگضدكارهاىودادنشانالعملعكس،1968سالدرویتنامجنگبهنسبتشومان.كرد
سالدر.شدکسبیکجهانپیشروتئاترهاىحوزهدرسرعتبهعروسکونانتئاتر.گرفتشكلاروپادرعروسکونانفصلیهاىتوردههیکازبیش.رساندالمللیبینشهرتبه

نمایشت،ورمونشهرحومهازالهامباشومان.بودتئاتركاروكشاورزىبراىبزرگمزرعهیکكهجاییكردند،مكاننقلورمونتبهعروسکونانخانواده‌وشومانالكاوپیتر،1970
بهراعروسکونانتئاترشومانخانواده،1974سالدر.داشتاهمیتهاتئاترایندرسیركىهاىویژگىوبزرگهاینمایش.كردكرداجراوطراحىبازفضایدرراپیكرغولهای

قارهدررامهماثرهادهخود،گروهگردانانعروسکباشومان.بودسالانهبطوررستاخیزسیركبرگزاریمحل1998سالتاكهجاییكردند،منتقلورمونتگلوور،درایمزرعه
استفاندولان،كلرو،آدورنپدروپیتی،سارابل،جانتیمور،جولیزالوم،پلشوستر،ماسیموترومپتر،ایمیمانندعروسكىتئاترهنرمندصدها.كرداجراآسیاوآفریقاشمالاروپا،آمریكا،
.بودعروسکونامدوامعواملمؤثرترینازیكىشومانالكایافت،وفات٢0٢1سالدرشومانالكاشومانپیتروفاداروهمراههمسر.پذیرفتندتاثیراوازپاسكارومنوكاپلین

German-born American puppeteer, founder and director of Bread and Puppet Theater. Peter Schumann was introduced to puppetry and avant-garde theatre from a young age; his family experienced the
dislocation and trauma of refugees during World War II. Puppeteer Max Jacob was a family friend. During Schumann’s early years as an artist in post-war Germany he sculpted and danced; Merce Cunningham and
John Cage were major influences. In 1961, Peter and his American-born wife Elka Schumann came to the United States. They quickly became immersed in the avant-garde arts scene in New York City. Schumann’s
skills and interest in dance and sculpture were combined in puppetry, and his bread baking and distribution articulated a utilitarian function of art practice synthesized with daily life.Peter Schumann founded Bread
and Puppet Theater in the Lower East Side of New York in 1963. Schumann’s giant puppets, which became the signature of Bread and Puppet, first appeared in 1965 at political street parades in New York City and
increasingly as part of the anti-Vietnam War movement. In 1968, Bread and Puppet presented Fire, an understated yet hard-hitting indoor piece about the Vietnam War, to critical acclaim at the Nancy Theatre
Festival in France. This launched the theater into international prominence and helped secure over a decade of seasonal touring in Europe and beyond. During this period, Bread and Puppet was often associated
with the New American Theater – a loose-knit avant-garde movement that included companies as diverse as the Living Theater, The San Francisco Mime Troupe, Robert Wilson, and others.Schumann had come to
the United States informed in part by the European avant-garde, and in New York was exposed to the Dada-influenced work of John Cage and Merce Cunningham; the early happenings of Claes Oldenburg, Allan
Kaprow, Red Grooms, Fluxus; and the Judson Dance Theater. But unlike many of his contemporaries, Schumann’s experimental sensibility was combined with much older forms and traditions: medieval passion
plays, the Bible, fairy tales and other folkloric traditions of story telling. Bread and Puppet was also set apart by its economic independence. Guided by a philosophy of living and working within the means available,
the Bread and Puppet aesthetic was inextricable from the papier-mâché, burlap, twine, and staples, that made up and literally held the puppets and the shows together.In 1970, Peter and Elka Schumann and their
family relocated Bread and Puppet to Goddard College in Plainfield, Vermont, where they worked as a theatre-in-residence on a farm. Inspired by the Vermont countryside, Schumann began to create giant
outdoor spectacles of pageantry, sideshows, and circus acts, which he called Our Domestic Resurrection Circus. In 1974, the Schumanns moved Bread and Puppet Theater to a farm in Glover, Vermont, which
became the home of the annual Domestic Resurrection Circus until 1998. With the puppeteers of his Glover company, Schumann also created dozens of significant works performed in the Americas, Europe, North
Africa, and Asia.Hundreds of puppeteers and puppet companies have been inspired by their work with Peter Schumann, including Amy Trompetter, Massimo Schuster, Paul Zaloom, Julie Taymor, John Bell, Sara
Peattie, Pedro Adorno, Clare Dolan, Stephen Kaplin, and Roman Paska. The Minneapolis (Minnesota) theatre company In the Heart of the Beast Puppet and Mask Theatre, founded in 1973, was inspired by director
Sandy Spieler’s work with Schumann.Peter Schumann has been awarded Holland’s Erasmus Prize (1978) and the Puppeteers of America President’s Award (1979). He is a UNIMA Member of Honour (1996).
Schumann is the author of numerous articles, manifestos, and books, including “The Radicality of the Puppet Theater” (1991) and “What, At the End of This Century, Is the Situation of Puppets and Performing
Objects?” (2001). The Bread and Puppet Press, created by Elka Schumann, has printed hundreds of books, posters, pamphlets, and calendars.Peter Schumann’s Bread and Puppet Theater is recognized as a major
force in contemporary world theatre. His pageants with giant puppets and masks presented in the streets of New York City and the hills of Vermont created a radical redefinition of performance as a conscious
response to the challenges and inspirations of contemporary life.World Encyclopedia of Puppet and Art- Unima





ماليکوانينا
دانشگاهلسفهفوهنردانشكدهتئاترنظریهوتاریخگروهازالتحصیلفارغاو.استمترجمومربینگار،روزنامهپرداز،نظریه،مورختئاتر،منتقد
.استپراگدرچارلز

Hradecدرklicperaتئاتردردراماتورژعنونبهاو KraloveتئاتروPalmovkaتئاتربهدراماتورژعنوانبهبعدهااو.كردكارپراگدر
Lampionعروسكی Klandoمجلهوسردبیر٢015تا٢00سالازاو.پیوستPuppeteerداشتعهدهبررا.
مشاوراضرححالدروی.استكاربهمشغولپراگنمایشیهنرهایآكادمیتئاتردانشكدهدرعروسكیتئاتربخشدرمعلمعنوانبهاوهمچنین
.استیونیماتاسیسدرچکكشورنقشموضوعبااواثرآخرین.استتئاتروهنرموسسهدرچکعروسكیتئاترزمینهدرمتخصص

Mgr. Nina Malíková,
a theater critique, historian, theoretician, journalist, pedagogue and translator graduate of the Department of History and Theory
of Theatre of the Faculty of Arts and Philosophy of Charles University, Prague. She worked as a dramaturge at the Klicpera Theater in
Hradec Králové,, Palmovka Theater in Prague and later as dramaturg in puppet theatre Lampion in Kladno.. Since 2000 - 2015, she
has been the editor in chief of the Puppeteer magazine. She is working as a teacher at the Department of Alternative and Puppet
Theatre at the Theater Faculty of the Academy of Performing Arts, Prague. Currently, she is the expert consultant in the field of
Czech Puppet Theater at the Arts and Theater Institute. Her latest work is a publication on the history of UNIMA and the Czech
footprint in it: UNI ... What? UNIMA!
Nina Malíková is the chairwoman of the Czech UNIMA center. Her professional interest is the history of puppet theater (Czech and
foreign), she cooperates with the Museum of Puppet Cultures, which was founded by her father Dr. Jan Malík, most of his estate is
stored in this museum.





ملک‌پورجمشيد
زمینمغربتئاتروایرانیهاىنمایشحوزۀدربرجستهچهره‌هایازیكی،ایرانیاستادوتئاتركارگردان،نویسنده،اندیشمند

جلدسهدرایراندرنمایشیادبیاتاهمیتپركتاب.استبودهدكترىدرجهتااسترالیاوآمریكا،ایراندروىتحصیلات.است
تحولسیروكلاسیکنمایشدرمفاهیمواصولتطور،جهاننمایشتاریخچكیده.شودمىشناختهمرجعاثریکعنوانبه

نقاطبقیهوایراندررامتعددىنمایش‌هایاجرایوكارگردانیپورملکجمشید.اوستآثاردیگراز،شبیه‌خوانیدرمضامین
وهیاندافسانهو،شهریاراودیپ،آنتیگون،مكبث،زنجیردرپرومته:زاعبارتندنهاآازبرخىكهاستوردهآدراجرابهجهان

بلندیفیلم‌هایدرملک‌پورجمشید.كردشروعتلویزیونبرای«كردندفراموشیارانكه»فیلمساختبارافیلمسازی.دلخراش
.استداشتهحضورفیلمنامهنویسندهوكارگردانعنوانبه«دیدار»و«سرخباد»همچون
استادانوفعالانجزءاكنوننهاآازبسیارىكهنمودتربیترایابرجستهشاگردانایراندركادمىآحوزهدرپورملکجمشید
.داردشهرتایرانازخارجدرتعزیهویژهبهایرانىهاىنمایشعهااشزمینهدربرجستهاستاداین.هستندایراندرنمایش

Jamshid Malekpour is a lecturer, scholar and theatre director. He studied Theatre Arts at Tehran University and has
an MA in Theatre and Drama from the City University of New York and a PHD in Drama from the Australian National
University. A Research Fellow at the University of Canberra, he has taught at the Dramatic Arts College, Tehran
University, Western Australia. He is the author of Drama in Iran (3 vols, Toos Publishers,1985), Persian Passion Plays
(University Press, Tehran,1987), History of World Theatre(keyhan Publishers, 1990) and Theatre and Ritual
(University Press, Tehran,1992)


